This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://books.google.com/books?id=wT8AAAAAQAAJ&ie=ISO-8859-1&output=pdf
















LONDON:
Printed by STaANGRWAYS & WaLDEN, 28 Caftle Street,
Leicefter Square.



.To

CHARLES GEORGE PHILLIPS, ESQ.

@his Wook is Devicated,

BY

R
o<

.* " ““FHE AUTHOR.






LIST OF THE PLATES. EXPLICATION DES PLANCHES.

I.

Egyptian Horfe, Beit Oualley, Nubia. From the Cheval égyptien, Beit Oualley, Nubic. Pris des
Sculptures at the Entrance of the Small Temple of Beit fculptures & I'entrée du petit témple de Beit Oualley,
Oualley, near Ralabfche, Nubia. prés de Ralabfche, Nubie.

II.

Egyptian Frefco-Painting, Thebes. From the Tomb Chevaux égyptiens. Peinture fur frefque de Theébes.
of a Scribe of the Royal Wardrobe and Granarics, Weftern Tombe d'un fcribe de la garde robe et des greniers
Hill of Thebes. Britifth Mufeum. royaux. Colline occidentale de Thébes. Mufée bri-

" tannique. ' '

IIL

Affyrian Bas-relief, Nimroud, 7th century, s.c. From Chevaux affyriens, Bas-relief de Nimrod, 7éme fiécle,
the North-Weft Palace Nimroud. Ere@ed by Afharak- a.c. Du palais nord-oueft de Nimrod. Elevé par Afhar-
bal or Sardanapalus the Great (1ft). Britith Mufeum. akbal ou Sardanapale le grand (1er). Mufée britannique.

v, V.

Affyrian Bas-relief, Afhurbanipal. Monuments of Chevaux aflyriens. Bas-relicfs d’ Athurbanipal. Monu-
Sardasiapalus III.  7th century, B.c. Britith Mufeum. ments de Sardanapale III. 7éme fiécle, a.c. Muféc
: britannique.

VL

Perfian Bas-relief of Perfepolis. From the Palace of Chevaux perfans. Bas-relief de Perfepolis. Du palais
the Forty Pillars (Chekel Minar). des 40 colonnes (Chekel Minar).

VIIL

Perfian Bas-relief of Nakfhi Rouftam. From Sir J. Chevaux perfans. Bas-relief de Nakfhi Rouftam.
Ker Porter’s Travels., Voyages de Sir J. Ker Porter.

-~ VIIL

Lycian Frieze of a Tomb. From the Acropolis. Cheval lycien. Frife d’un tombeau de' I'Acropolis.
6th century, B.c. 6¢éme fiécle, a.c.



6 Lif} of the Plates— Explication des Plancbes.

IX.
Lycian Frieze of a Tomb. From the Acropolis. Cheval lycien. Frife d’un tombeau de I’Acropolis.
6th century, B.c. 6éme ficcle, a.c.
X., XI.
Greek Frieze of the Parthenon. §th century, B.c. Chevaux grecs. De la frife du Parthenon. géme fiécle,
Britifh Mufeum. A.c. Mufée britannique.
XII.
Greek Muzzles for Armed Horfes. 5th century, s.c. Mors grecs pour chevaux de guerre.  5éme fiécle, A.c.

XIIL, XIV., XV.

Etrufcan Painted Vafe. 4th century, n.c. Chevaux étrufques. Vafe peint du 4éme fiecle, a.c.
XVI.
Greek Painted Vafe. 3rd century, B.c. Cheval grec.  Vafe peint du 3éme fiécle, a.c.
XVIL
Sarmatian. From Trajan’s column. 1ft century, B.c. Chevaux farmates. De la colonne trajane. 1er

ficcle, a.c.

XVIIL *
Roman. From Trajan’s Column. 1t century, B.c. Cheval romain. De la colonne trajane. 1er fiécle, a.c.
XIX.
Roman Statue of Marcus Aurelius. 2nd century. Cheval romain. Statue de Marc Auréle. 2¢éme fiécle.
_ XX.
Byzantine Column of Theodofius. sth century. Cheval byzantin. De la colonne de Theodofe. séme
fiécle.

XXI., XXIL

Norman. From the Bayeux Tapeftry. gth century. Chevaux normands. De la tapifferic de Bayeux. géme
ficcle.

: , _ XXIIL
Spanifh MS. of the 11th century. Cheval efpagnol. MS. du 113me fiscle.

XXI1V.

French. From the Abbey of St. Denis. 12th Chevaux francais. Vitraux de I'abbaye de St.-Denis.
century. A 12éme fiécle.
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' XXV.
French. 1. Stained Glafs, Cathedral of Chartres. 3. Chevalier francais. Verridre de la cathédrale de
12th century. 2 and 3. French MS. 13th century. Chartres. 2 et 3. Chafleurs tirés d'un MS. francais du
, ’ 13¢me fiécle.
XXVL
French MS. of the Apocalypfe. 13th century. Cheval francais. MS. de I’Apocalypfe. 13eme fiécle.
XXVIIL
Englith MS. 13th century. A Chevaux anglais. MS. du 13éme fiécle.
_ XXVIIL
Italian Frefco-painting. Campo Santo di Pifa. 14th Chevaux italiens des frefques du Campo Santo de Pife.
century. 14éme ficcle.
XXIX.
Italian Frefco-Painting of the Campo Santo di Pifa. Cheval italien. Peinture 3 frefque du Campo Santo
14th century. de Pife. 14éme fiécle. : : :
XXX.
French. 1. Lancelot du lac, MS. 2. Roman de Chevaux frangais. 1. MS. de Lancelot du lac. z. MS.
Triftan MS.  14th century. . du Roman de Triftan. a
XXXI.

Englifh. Arthur of Little Britain, MS. 14th century. Chevaux anglais. Arthur de la Petite Bretagne.
MS. du 14€me fiécle.

XXXII.

French. Heures d’Anne de Bretagne, MS. 15th Cheval frangais. Heures d’Anne de Bretagne. MS.
century. St. Martin dividing his Cloak with a Beggar. du 1g5éme fidcle. St. Martin partageant fon manteau
avec un mendiant.

XXXIII
French. Tournois du roi Réné, MS. 15th century.  Chevaux frangais. Tournois du roi Réné. 15éme
ficcle.
XXXIV.
1, 3. French MSS. 2. Seal of Charles le Téméraire. 1, 3. MSS. francais. 2. Sceau de Charles le Témé-
15th century. raire. 15éme fiecle.
XXXV.

Early Italian Mafters. 15th century. Maitres italiens du 15eme ficcle.
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XXXVI.

Horfe and Attendant. From the Roll of a Tourna- Cheval et fon palefrenier. Tiré de la defcription
ment, preferved in the College of Arms. This tourna- confervée au “ Collége des Armoiries,” d’un tournoi qui
ment was reprefented in Weftminfter, the 13th of ecut lien 3 Weftminfter le 13 fevrier, 1510-11.

February, 1510-11.

XXXVIIL, XXXVIIL

German. From Lucas Cranach. 1472-15§3. Chevaux allemands, de Lucas Cranach. 1472-1553.
XXXIX.
German. Albert Diirer.  1505. Allemand. D'aprés Albert Diirer. 1505.
XL., XLIL
German. From Albert Diirer.  1471-1528. . Chevaux allemands. D'aprés Albert Diirer. 1471-
1528,

XLIL., XLIIL, XLIV,, XLV., XLVI.

German. H. Burgkmair. 1473-1529. Chevaux allemands. D’aprés H. Burgkmair. 1473-
1529.

.

XLVIIL., XLVIIL, XLIX.

German, Hans Schauveflein. 1490-1540. Chevaux allemands. D'aprés Hans Schaueflein. 1490
1540.
L.
Englifh. From the Romance of Guy, Earl of War- Anglais. Du roman de Guy, comte de Warwick.
wick. 16th century. 16éme fiécle.
LI, LI
German, Hans Weigel. 16th century. " Allemand. D'aprés Hans Weigel. 16éme ficcle.
LIII.
German Saddle and Stirrups.  16th century. Allemand.  Selle et étriers du 16¢me fiecke.
: LIV.
Dutch. Lucas van Leyden. 1516. Hollandais. Lucas van Leyden. 1516.
LV. .
German, Joft Amman. 1539-1591. From a print Chevaux allemands, par Joft Amman. Gravure du
in the Britith Mufeum. Cabinet des Eftampes au Mufée britannique.
LVL
Roman horfes. J. Stradanus. 16th century. Chevaux romains, d’aprés Van der Straat. 16éme.

fiécle.
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20 Horfes.

and trappings very much refemble thofe of Burgkmair horfes.

Jan Van der Straat, or J. Stradanus, in his ¢ Equile Joannis Auftriaci,” in-fol. {. 1. et a.,
but printed at Antwerp by Ph. Galle, and engraved by H. Wiercx, has drawn fome
fplendid fpecimens of horfes, from which the two Roman horfes (Plate 56) were taken.
Their ears are cut fhort, after the antique fathion; the mane is flowing in all its
luxuriance ; the tail of the left horfe is truffed up, but the other prefents an abundance
of curling hair. The joints alone are heavy, and not well thaped. The right-hand horfe
is ftyled ¢ equus matronalis,” and, of courfe, is intended for a lady’s horfe.

The equeftrian portrait of Francis I., painted by Janet in the fixteenth century, was
fome years ago in the pofleflion of Mr. Henry Farrer, the eminent colle®or of works
of art in Bond Street. We have reproduced it (Plate §7) after the capital engraving
which is to be found in Shaw’s ¢ Drefles and Decorations of the Middle Ages,” vol. i.
plate 83.

The three heads of horfes (Plate §8) are drawn after Leonardo da Vinci.

From Italian art we come back (Plate §9) to another fine fpecimen of Van der Straat’s
horfes. The noble animal here delineated evidently was at once of great ftrength and
wonderful fwiftnefs. It is engraved in the ¢ Equile Joannis Auftriaci,” plate g, and is
given as a Theffalian horfe.

The quaint horfes of Martin Zeiflinger, engraved in 1501, could not be paffed over
in a book like the prefent. They will be found in Plate 60, where three horfes are
reprefented in three different attitudes,—one ftanding, the other at full gallop, and the
third backing under the hand of his rider. _

This colle&ion of fixty drawings could not be intended as the illuftration to a complete
hiftory of the horfe, but by the varieties of fpecimens borrowed from the beft fources we
hope it will be found acceptable to the artift and antiquarian, as well as to the naturalift
and fportfman.
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